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Editorial Method

It is my intention to retain as much of the notation from the main source YK
as is reasonable in a modern edition. The parts have been labelled as found in
the main source YK. The layout of the score is presented with empty bars
hidden as to reduce wasted space on the score.

Original key of no sharps or flats has been retained with no modernisation.
The original time signature of cut common time has been retained from the
main source YK. The clefs have been modernised; the original clefs are shown
in the prefatory stave. Part names are shown at the beginning of the edition
with modern names in square brackets where unclear. Bar numbers have been
added. ‘Verse’ and ‘Chorus’ as section headers are retained from the source.
Bar lines have been added where missing in the source, these are added to fit
the given time signature.

Accidentals within the source have been modernised. Accidentals in the
sources apply to the note they are on and those immediately following it as
was convention at the time. Cautionary Accidentals have been placed in
curved brackets; including moments where in the immediate repetition of a
note with an accidental, is broken up with a bar line. Repeated/Redundant
accidentals have been removed. Editorial accidentals are place in square
brackets.

Note lengths have been retained as much as possible from the main source
YK. Dotted notes over a bar line that has been added in this edition are shown
as tied notes. Editorial pauses have been added in square brackets where they
are found in one of the other parts. Beaming and separate stems are
maintained from the main source YK. Where horizontal lines are found
through stems in the Source, see appendix 1, then it is taken that note lengths
are doubled from those originally written. Editorial ties are dotted.

Dynamics have been retained with the original markings in text and has not
been modernised. Editorial Dynamics have been added in square brackets,
often this is where they have been missed in either the Decani or Cantoris part.

Organ/Continuo part has been added from BCM with the associated figures.
Figures have been aligned with the harmonic movement in vocal parts.
Editorial Figuring has been in square brackets where there is a conflict with
the harmonic content in the main source.

Text setting has been retained from the primary source YK. Text is set
syllabically with hyphens between syllables. Editorial Commas have been
placed between repeated text. Capitalisation has been added at the beginning
of each sentence. Thorne “y’ the historic letter found in the source has been
replaced with ‘th’ in all instances where it is found. The long s, commonly
found in text sources of this period, has been modernised to an ‘s’. Editorial
Slurs are dashed and have been added where multiple notes are to be sung on
a single vowel. Contractions have been retained from the original source and
added to the other parts uniformly across the parts to ensure accurate
performance. Specific examples are “Ev’ry” and “Ev’n” for “Every” and
“Even” respectively; both occur with and without the contraction in the source
and so they have been made uniform.
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Critical Commentary

The following is a list of editorial changes in this edition where different from
the source. Except those covered in the Editorial Method already.

Abbreviations: MD — Medius Decani, MC — Medius Cantoris, CD —
Contratenor Decani, CC — Contratenor Cantoris, TD - Tenor Decani, TC —
Tenor Cantoris, BD — Bassus Decani, BC — Bassus Cantoris, Org — Organ. For
sources YK; BCM and CC see the Contextual Commentary.

Measure Part Symbol | Description

5 Org 6 Originally Sharp 6 Figuring. Corrected to
match C-Natural in TD in YK.

41 MD 3 Dotted Rhythm to match TD. BCM
confirms.

46 MC 1-2 Originally two C quavers. Corrected to
match pattern in MD. BCM Confirms.

47 Org 3 Originally Sharp. Corrected to match
Natural in MC in the next bar.

67 BD 2 Originally F-Natural; Corrected to match
CC.

75 CD 7 Originally B-Sharp; Copying error also
found in BCM. Corrected to match CC
confirmed in BCM Figuring.

75 CD 3-7 Underlay unclear in YK. Corrected beaming
to match BCM and CC.

75 BD 4-5 Underlay unclear in YK. Corrected to match
BCM and CC.

76 D / Two bars of earlier in the source. Corrected
to align with chorus of all parts.

84 TD 4 Dotted rhythm to set up pattern in CD;
Confirmed in BCM

92 CD 2 Originally B-Sharp; Copying error also
found in BCM. Corrected to match CC.

108 cDb/cC 2-3 Originally Natural in YK and BCM; CC has
Sharps, both could be correct.

134 D 5-6 Dotted rhythm to match TC. BCM confirms.

135 CcC 7 “Seen” started before the barline.
Corrected to match CD, confirmed in
Boyce.

37-39 cb/cc |/ Slur in YK suggests a different text setting.
BCM text setting used instead.

72-3 CD 5-1 Underlay unclear in YK. Corrected with tie
and slur to match BCM and CC.

96-7 TD 4-1 Originally fretting set with the syllable ‘ing’
on symbol bar 96/5. Corrected to match
previous setting of fretting.

Sources:

YK — The Bing-Gostling partbooks at York Minster Library (GB-Y MS 1/1-8 (S))
is the main source for this Edition. Locke's Lord let me know mine end can be
found in the partbooks as follows: M-1/1(S) f.124v-125r, Medius Cantoris;
M-1/2(S) f.166v-167r, Contratenor Cantoris; M-1/3(S) f.120v-121r, Tenor
Cantoris; M-1/4(S) f.137r-138r, Bassus Cantoris; M-1/5(S) f.192v-193r, Medius
Decani; M-1/6(S) f-176v-177r, Contratenor Decani; M-1/7(S) f-154v-155r,
Tenor Decani; M-1/8(S) f-148v-149r Bassus Decani.

BCM - William Boyce's Cathedral Music was a large collection of English
music written between the 16" and 18" Centuries (Boyce, 1778). Found within
the third volume, pp.226-234, of this work is Lock[e] s Lord let me know mine
end. This source is a score with five vocal parts, Treble; Treble; Contra Tenor;
Tenor; Bass and Continuo with Figures. This is the source which has been used
to complete the aforementioned missing organ/continuo part.

CCO - Oxford’s Christ Church College music catalogue holds a collection of
five partbooks (GB-Och Mus. 1220-4) from a set of eight containing services
and anthems copied for use at Christ Church Cathedral. These were initially
created in the 1640s and added through the 17" and 18" Centuries. Locke’s
Lord let me know mine end is found in the collection in: Mus.1220 f:292v-293r,
Contratenor Decani; Mus.1221 f.272v-273r, Tenor Decani; Mus.1222 f.266v,
Tenor Cantoris;, Mus. 1223 f.272v and f.277r[1], Bass Decani; Mus.1224 f.274,
Bass Cantoris.

[1] Note that f.272v and f.277r are found adjacent in the source.



Lord let me know mine end

Matthew Locke
Critical Edition by Phillip Matty
Verse
(A ( Q I I ]
Medius Decani [Treble] % (‘@ = i = i = i
)

Medius Cantoris [Treble]

U6 =
1
1
1

. 10 Q - T - T - ]
Contratenor Decani [Alto] |HS€¢—— S 1 1 {
1 5 EE— \éj 1 1 ]
0
. &y 1] )’ A - T - T - ]
Contratenor Cantoris [Alto] |HK-¢—— i~ ! f {
1L B b}/ I I ]

oo |(BES] b
enor Decani & | —— P m—— & :H:?:|
Lord let me know mine end and the

0
Tenor Cantoris E i) ! { {
\QJ)/ 1 1 ]

Bass Decani E ) = i - i = i

Bass Cantoris E ‘) =

[\IRER
/E1

[=))
23
[=))
W
W
[=))

Copyright © 2023 by Phillip Matty



M | ||
1)
=
! 2 T
NS
Wl 2 T e
<
T
) [ 1AEN
P = M|
1
[ 1n =}
1
ol g S NI
o E=3
2 ] ©
7
. . e
] & 30
N )
i _
.FHV..mq [
~C L
-3
2.
HR 1
IENCE T
L 18
>
ol &
..P K] TR
41 -
[
Q
.
=
n ole’
< ﬂ'/
[\ A
A )
E S

\

-
.ﬁﬁu g o | Z o/
<
=)
e 2 o
. ] T
| 2 il i
& ]
)
wn
AW ]
=
H u
N2
a !
i~ QL MY
LT LI L < Ll
1
.I..I..I.’ DDD\ |-
o]
L B 1 N
<
:
A.I..I.l‘ &
|1 Y LI
I~ N| = 1 Q
- e
ie]
T
(0]
H >
] g I i
. il
n A
M ° |
] S m I T
[0
= 1
[e]
ie]
(0]
g T
<
] I
— T
4SS
gy’ \ AR Ax
0 hlw a'/ w2 I
A a) a s
= &= M o

2
N =
&
e Y
H Te £
n M L g
=
s
o o
2]
, 0 -
HI| &
1
(]
| & | 5
LT & = LU
S =
[ 1 NI
N8 M
[o]
a ~g
2
Nh =
. Y
Ppi . L = L
2] I 5 N
=
for 17 m T
—— — - " — -
n N
! &
(]
1 W | 2
@ 2
S =
P . L
@
]
- 4 4+
[
L 2 LU L
P> -
1 @
[+ 2]
>
4 < 4
<
P ami > Pan
g
[}
il 2 o]
© [
o m
o N
—\ A
A A 5
N\ = = 5



17
%}9—9—?'—5 - T s — 2 —r %k‘  — ]
M.D |t 7 i — i & — — o & P~ C—— i — 1
ANV "4 Y r— 1y ) VA VA 1 I L] I 1 = = 1
o — — 7 ” f 7
age iseven as no-thing in res - pect of Thee, And mine age
0 . N — — )
T.D W e e w2
. & = et =4 I IV IV 1/4 T I VA T ] VA | /4. 17 V4 /4
ANV D) 17/) I 1 4 4 r—7 E 1 r ] 17 I r | A r r r—i
D) r r—1 4 r—1
And mine age iseven as no-thing in__ re - spect of Thee, and mineage iseven as
. ® o e\
—FF — N
AR FEFIF
And mine age iseven as no-thing in  re - spect of Thee, and mineage iseven as
| | I\ !1_|
O I T I ¥ I T T
Org. §F— 5 E = = =, ==
g SRR
21
/Q X X K N f —K e K N n T
MD | e i —_ 5  — e — T — " — C— — i —
N— :
is even as no-thing in re - spect  of Thee, And ve - ri-ly e - Vv'ry man
() A | 4 A A 4
D - S B I, S B S N N R
. 1T L] I VA 117 1/4 I <
¥ | —1 1] 172 | ¥ 1 14 T | A—
D) 14 r r
no - thing, as no-thing in re - spect of Thee, And ve - ri-ly e - V'ry man
A 4 " -
: 5 — 5 =
B D TV T — & & 7 Y Y T 1) 1”/] ]
b | = I | T ! 174 Y I 1
N T ! y T
no- thing, as no-thing in re - spect of thee, And ve - r1i-ly, e - vty man
Sy 5 : = : ! :
Org: 2 ] | = —F == |
I ' - - '
t : q 6 45] 8 b £3
) 5 ; 7

liv - ing, e-vryman liv - ing is al-to - ge-ther va - ni-ty, is al - to - ge-ther van -

liv - ing, e-vryman liv - ing is al - to - get-ther, al - to - ge - ther va - ni-

T I%
- v =
I Vi IJI

BD |7 —

I I r r ] 1T I VA I I 17 1
N I I i T T r— T T 7
liv - ing, e-vryman liv - ign is al-to - ge - ther va - ni-
o) t T T —1 ]
Org. - = I i Tt —F——
( A I I 1 1

= TR
o TR
(18

3
3

oV
-
>
[N
L=
>
L



CT.D

CT.C

28 Chorus

ity, And ve - ri - ly, e-v'ry man liv-ing, e - v'ry man liv-ing is al-to-ge-ther va-ni - ty,al-to-ge - ther va-ni-

And ve - ri- ly, e-vry man liv-ing, e - v'ry man liv-ing is al-to-ge-ther va-ni- ty,al to-ge - ther va-ni-

Q n U - n I T T T I T n n n ]
y AW y 4 n T NI T T N T n M- T A\ T T | < N A T T T T ]
& I Il . YT I . IR 1 I & T NN I I T IR N I I Il I |

. i . . S—" ' .. . .
And ve -ri-ly, e-v'ry man liv-ing, e - v'ry man liv-ing is al-to-ge - ther va - ni -

Q n T n n I T T T I T n n n ]
Y 4% { n I N I N P n P i 1 X\ T T | - > N | - I I I T |
& I I . YT I . IR 1 I & T NN I I T IR N/ I I I I |

And ve -ri-ly, e-v'ry man liv-ing, e - v'ry man liv-ing is al-to-ge - ther va - ni -

4V ) @ & N
D+ * e e e —* | e®{ 11—
SV _—-ul__-__"-f_'-'-'/.-—'.‘ll .

ty, And ve - ri - ly, e-v'ry man liv-ing, e - vryman liv-ing is al-to-ge-ther va-ni- ty, al-to - ge-ther_va-ni-

-I-l-- I I I B
7 VAV A—/ -—V.‘ll .

And ve -ri-ly, e-vry man liv-ing, e - v'ry man liv-ing is al—to—ge—ther va-ni- ty, al-to - ge-ther_va-ni-

ty, And ve -ri - ly, e-v'ry man liv-ing, e - vryman liv-ing is al-to-ge - therva - ni-

And ve - ri - ly, e-v'ry man liv-ing, e - vryman liv-ing is al-to - ge - ther va - ni-

e

e
W
oy
W



34
r () — - I " I I "
M.D : —— — J I —— ] f
. \é/ . Irl 7 Ivyl I H | % IVI { 2] % | %” \\_{ifj/d—#i, - i
ty, is al-to-ge - - ther wva - ni-ty al - to - ge - ther va - ni ty
P — T | T
M.C o — — e e e - il
’ \OD—g 17— = I i Tt e I = Li—‘—ﬁi (" =S i
e ® v r— T T 14 T T S - T
ty, is al-to-ge - - ther wva - ni-ty al - to - ge - ther va - ni - ty

CT.D

ty, is al-to - ge-ther va - ni-ty, al - to - ge - ther va - ni - ty

CT.C

TD ‘-_-i-h--_-i—i-E--

l“l=--=r_ T e o @ 11 T & @& #g14

TN
™
T8
™
T

ty, is al-to-ge-ther,al-to - ge - ther. va - ni-ty, al - to - ge - ther wva - ni - ty

TN
™
TN
™
T

ty, is al-to-ge-ther,al-to - ge - ther. va - ni-ty, al - to - ge -  ther wva - ni - ty

“ Py | 4 4
0 n = T T T & T T T T T |
B.D [ Tt % = — !
3;‘/,{ 'IJ Y 14 | % % YU I i % | o | e I 1)
-
ty is al-to - ge-ther va - ni-ty, al - to - ge - ther va - ni - ty
D LoeIet T L e e e % - - !
BC Z T H I (74 F T Il & & I |
\ g‘,l{ rI./ A 1 4 | % % YU I i % | g | e I 1)
N -
ty is al-to - ge-ther va - ni-ty, al - to - ge - ther va - ni - ty
Il
0 n T T T T I | T T T n
Org. : e 7 I : o = ]
gd ,él. I i % % I i % T (2] = I 1]
-
6 7 4 3 6 9 8 7 6 [#5] £
: 4k § oy 4 [#2] #3 (4




Verse

in a vain_ sha-dow And dis- qui-ets him-self, dis

sha-dow,

vain

PV g g | v e T
'\Q) N— |4
For manwalks in a vain sha-dow, in a vain__ sha-dow And dis-qui-ets him- self, dis
s<q: T % P T % T .I'.' H | T F 1 T 1 ]
Org. - 2 = o —— z — 1 = s e — 2 {
I T roo I U - e - | ]
7 6 6 7 6 6 7 5 6 % #
46
r () A\ . I\ ° . . N
* — = =  ——| < -
MD 3 o T IVARRE. D= I r.y VA T T I = Vi T & o o
1"/ T T 14 [#= I I T | 4 T T I D) - | el .
S 77— } I } ——F— vﬁ ®
qui-ets him-self in vain, He heaps up rich - es and can-not tell who shall ga-ther
T Py o 1
I - o = P el | T { {
I i) = 1 @ r. r.
1 A W) Yy 1% T T 1 T 71
. T —y— T T T 14
qui-ets him-self in vain, He heaps up ri-ches and can-not tell who shall ga-ther
L Py Py " |
. T T . el | T T = T T T 1 T
Org. X N T 0 7 T O M T 1 AN N N0 1 0 T 2
o I I —1 I 17 T a I T T I | o T | | T T ]
(4 o L— I i T L I
6 #

' 4
them and can-not tell who shall ga - ther them, and can-not tell whoi shall ga - ther
0 . \ | | . \ \ . T .
MC Ik\ - I\) % 5 i 1 > I T I N N N I N7 T et I I ]
\ A . e -
them and can-not tell who shall ga - ther them, and can - not tell who__ shall ga - ther
| | |
Ore. SF—3 | I f —— I P I
g. ( I I T ﬂ’/} i I % T I I I | I I 1
[ [ e = [ [ ' ' ' [ '
6 i 6 # 4 3 6 # 6 b 6 7 5
/ ¢ 4 4 3
57
/Q f T - T - T - T = T - ]
v [ a a a a |
D)
them
0 |
7 i T — T — T — T — T — ]
MC | | | | | |
D)
them
0
)" 4 n T T T T T N T ]
ol
) ¢ = & 2 ie = ’- =
And now, Lord, And now,  Lord what is my hope?  my hope.
n e o o | — ;
BD |°F - I — — = = —— T  ——— — — > ]
) ~ —=— . t —e—% —
\ ' [ [
And now, Lord what is my hope what is my hope?
0 T ) T T T r2) T f ]
Org §P— = = = =
i [ [
6 £ 6 5 (%] 7 5 6 2



63
/Q 5 T T T T t —
CTD |Hfin—% T X N -  — = T I —T—— N "  —— |
ANav4 I N N1 I N I IN T I Il IR I | = | T IR} 1 T & el
d j ;H Y " _.Ll _.L. j' j & .‘. _.L = b d [ 4 .‘. [ J _.L hd
Tru - ly myhope isevn in Thee tru - ly my hope isevnin Thee, my hope is
—
3 : .- : 4 - : —r—
BD Z r.y T 7 V11 IJ) T IV | T ry T | Ij W) va 14 T ]
\ ; vV vy | 14 I ’V I ; I 7 ’V % T |4 vy % 1
N
Tru - ly myhope isevn in Thee, tru - ly my hope is ev'n in Thee, my hope
‘ O — I I % I ]
0 0 | 1 > o f”) ]
Org. ¢ ! —r 1 — i !
] r— ] T T
7 6 # 6 6 7 6 # 5 6
£3 5 4 53
68
(A Q T T T T T ]
CT.D |Hiy— N f t — K f A N— t T — T T f {
é é I I IR IR [#) .I.] .I‘J I .I .‘I. I 1\] I I I aI 1
te & i ® - v & &
ev'n in Thee, truly - ly tru - ly my hope is evn in Thee, my hope
“ -
O I
B.D | EF—F—F — f 7 7 e o 71 f e = & i 1
T | M T el 1 T T T VA T T ]
N I T 4 T T
is evn in Thee, tru - ly tu - ly my hope is evn in  Thee, my
o) | T —T t T T rd ]
. I I I I I O | P d 1|
Org. F—¢ , ¢ C : L —
[ ~— I 1 I
7 6 # 6 5 6
13 4 4
72
& :
CID |HI~F——h—Nh—"T"—"—""—"F "] n_im-Fiiil-i-—-_—-
\"_l‘:-_l'-'_‘- L4 - b [T o 1[4 —-‘-_l
is ev'n in Thee, is ev'n in Thee, my hope is e\N/ is evn. in
=g # -
B.D | 7 a— 7 f s 2 — e *
I 17 14 r 1 L I e | IV I VA 1
~ L4 e — y T L4
hope, my hope is evn in Thee, my hope is ev'n, is evn in
Sq' [#) ﬁa | Io I % I ]
Org. p f - — f — £ — {
T T | 1 % 1 ]
5 5 6 5 8 8 5 6 #3 3

LN
e
()




CT.D

CT.C

T.D

Org.

Tru - ly my hopeis ev'n in Thee, tru - lymy hope tru - ly my_ hopeis ev'n in Thee.

Thee. Tru - ly my hopeis ev'n in Thee tru - ly my hope isev'n in Thee, tru - ly my hopeis ev'n in Thee.

0

Tru - ly my hopeis ev'n in Thee tru - ly my hope isev'n in Thee tru - ly my hopeis ev'n in Thee.

1

: — :
T —i a r— — T T r— — %
Tru - ly my hope isev'n in Thee tru - ly my hope isevn in Thee tru - ly my hopeis ev'n in Thee.

Tru - ly my hope isev'n in Thee tru - ly my hope isevn in Thee tru - ly my hopeis ev'n in Thee.

Thee. Tru - ly my hope isev'n in Thee, tru - ly my hope is even in Thee.

T T T I}

| . - | ) [#) | 11|

| I = | T I 1

T T | | T O 11}

T T T T
Tru - ly my hope isev'n in Thee, tru - ly my hope is  even in Thee.
a
o T T T I}
T — e == —F — i
T o 7 f — T T T =
6 7 [ 43 6 7 6 5 3 #
k3 4§ 3 ¢



10

83  Verse
7 () A
CT.D l’)f!’_h — i — i < ;1\\ % - N va T X " K . ]
ANav4 I I & = o
S o & 7
When thou with re bukes doth chas-ten man for
o) A I . A R
TD | — T e e & S 5 N r= i = |
' P 1 1
\ e r 4 i
When thou with re - bukes do'st chas-ten man for sin,
%): T — T —1 ]
Org. $F . o : Lo : |
O I ~ I [#) | 14;‘/,{ 1
! b 56 5 506 B q
87
7 () )
)" A I I I I T I T ]
crD | ——FF—— O N U L \:
sin, Thou  mak'st hisbeau-ty to con-sume a-way, Like as it were a moth frett - ing,
o) A NN . . U A A -
TD A—r—+—F— NN N—F—N—F—Hh I B
o e S e S
\
Thou mak'st hisbeau-ty to con-sume a-way, to con-sume a-way, Like as it werea moth frett - ing, frett-
ey f —— f T T T T T T f ]
O I I I I T I I I 77 P
Org. ¢ . —t—F——> £ = ="
3 4 6 7 5 6 4 43 6 5 65 6 3
2 3 4
92
()
£ — < —t —— < n F— f —— !
CTD [ fam} N 1\ IR I - 1N I I A N\ N\ N 1\‘ I I 1Y I 1|
SN—— s —
frett - ing a gar - ment like as it were a moth frett - ing, frett -
() A 4 n L A
A——N— f —x N— <
TD IV I I I IV I
S |V VA "4 T 1 I I’A I VA ]
S - ™ 7 ¥ 1 1 | ¥
- ing a gar - ment, like as it were a moth frett - ing, frett -
f T f T T ——1 ]
Org. gf}: i i = — i i — - = % |
® i A I I 0 L. =] 1
=3 [d "v
7 7 5 3 # b5 3 7 6
#3 4 i 4 5 _
95
7 ()
i K X f < f K f —x X !
CT.D |y TY N f T —T TY I N N f T 1
ANav & T T T I I T T
g ¥ < P < - !
- ing a gar - ment, frett -  ing, frett - ing a gar -
o) A | \ A AT ~ A | \
)" A 1N I I I N 0 ~ I N I I ]
T.D |Hom—e T o — e I — y I |
ANav4 I A VA T
\ e [ ¥ ' L4 [
-ing a gar - ment, frett - ing, frett - ing a gar -
T I % I T ]
0] SHe): t i n . o i = t Tt I n ]
18- &2 @’J o I T 1 L o o o f i
o — 7= . =
9 8 4 3 6 by 3 J_ 6 9 8 4 3




11

M.D

M.C

CT.D

CT.C

T.D

B.D

B.C

Org.

98 Chorus
r () | | . . | . A
T I I I T n T n I T I I I T n
I I I T | I o & I I Il I I )
ANV I VA I I Nt
) 1 1 oo 9o © 1
Ev' - ry man there - fore is but va - ni- ty, is but_ va - ni - ty
| | . = . | . [
T T T T T n T n T T T T T T |
d I I I T | I 2 > I I Il I I )
ANav4 I 7 I I
3} T r— 9 o @1
v' - ry man there - fore is ut va - ni - ty, is ut_  va - ni - .
Ev' th f but but t
Q f N—t—1 T T T — ] T T o n
I I I I I T —T n n I n Il I N t T I )
: I 7 I I | I I JJ I I I I )
z i—d—‘—dﬂ—,‘—_ﬁJ—.O—‘—'ii 0 =D = I 1}
D) j ~— ~——— ﬁ'e'
ment. Ev' - ry man there - fore is but va - ni- ty, is but va - ni -ty
Q f N—t—r— T T T —1 T T o n
I I I I I T I n n I n Il I N t T I )
I I I I | I I il I I I I )
v - I 1 1l
D) ~ L4 7o
Ev' - ry man there - fore is but va - ni- ty, is but va - ni -ty

) T T
ment. Ev' - ry man there-fore is

Ev' - ry man there-fore is but va - ni- ty, is but va - ni - ty

P Py 4 | | L
0 = = T T T T T n T T T T |
0 I r I I I

M A I | P o | I I T I O 1)

} } r r N N } }

Ev' - ry man there - fore is but va - ni - ty, is but va - ni -ty

o Py 4 | | .
0 = = & T I T I n P I T T n
02 I ;’ I I I

T L I | P o I I T I O 1)

C w ; . x x w w

Ev' - ry man there - fore is but va - ni - ty, is but va - ni - ty

Pl Py 4 Il Il
0 T = = T T I T I n T I T T n
0 = I I I I I Il ) O I )

| I — | I I )
T L T T & I T I O 1]
} } & N
6 6 4 3 5 6 7 6 6 5 #



12

104 Verse

()

HH O

pray - er,

my

my pray- er,

Hear

©

prayer,

Lord,
Lord,

my

Lord
Lord

my prayer,

O
(@)
(@)
(@)
4e

Hear
pray - er,
| Y

YA

T

L

[~

prayer,
IE.d

my pray - er,
prayer,

my

o
76
my
o
76
my

pray - er,
pray - er,
L. =

1<

IE. 9=

14~

[l

my prayer,
my prayer,

my
my

Hear
Hear

{

IS
{

Hear
Hear

¥ 4"
| {aw)
V4
| fam}

\ e

CT.D
CT.C
T.D
T.C

i . L I
= = =
e v 5 b 5
YE | E
(] (]
a, Qll &
>~ Pan >~
£ =
= r =
o od 3 3 = Ll =
1l e c ) ) Q Q
5 5 < &
D D T T
1 = © 1
- o - o |-
NG m/ 1 m/ he] el
° °
g g T W T
M T <
_ _
++ .A.Nm ..ln\uA for
n 1
8 g
g “ 5D 5D
N2 T g T g
1 1 1
= = =]
o 5
3 s X X 1
- 1 - =
. £ ik iR
N 5 . g g
g < < k= &
L2 . _ _ .
. < — —
ol & YR YR = e =
(] o o
1 1
Q >~ S >
|| & = = (
[ 1In g un.u L) S L) S g = g
e . L1 =
[ I 9] m 9]
g < <
]
[ 1n g M ! !
.o .
LI LI B e @
4 ] () ] Q 1 T 1
e .5 o .5 = L =
e 5 S I
v E b =
- 2 o 2
y 2 N 2
< < o Ul =
[ [
(] (]
] || ]
5 e §
= =
2 2
] H
R R c ™ <
B B 2 < <
m| 5 8 T 8 1 |
i 3 2
o £ £ )
T z
T
@] @

3




13

113
r () I\ N
wvp [ Moo s = ! = : - :
Dlo—Ff——f =1t ——¢=ir = = |
D) ! 14 ' [
Hold not Thy peace at my tears.
() 4 | | 4
)" 4 I N L I I I N—N T T n I I ]
M.C — e = = = e
’ o I P | i i : 1
not Thy peace_ atmy tears, my tears. For
0 .
)" A ¥ I T I I ¥ — X 1Y N ]
CTD |H5— —— A T—— = —— |
SN———
peace at my tears, at my tears. For I am a stran-ger with
0 .
)" 4 n I T I I n — 4 ¥ N ]
cre |He= —— e = —— |
SN—
peace at my tears, at my tears. For I am a stran-ger with
4 | ; ;
~ — ' ] e e E—— - = |
TD 17 | IR u.i T g |
= I 1 I I#= I 17 1) 7y & P LA = 1
D ! I I r n
__ at my tears, at my  tears. For I am a stran-ger with thee
() A 4 | 4 4
)" 4 1'\‘ I I T I — . i X 1;\ I % I
T.C 1 R = 1
= I 1 I I#= I 17 17 7y & P A = 1
ORI ! I I r "
__ at my tears, at my  tears. For I am a stran-ger with thee
o) f T T f — f ]
Org b 77— i — 7 2 = {
] 1 ] I I I 1 | I T L] |2 A 1
i H—— T = T 1 4
7 6 6 5 6 2 : 6 6 6 3
4 B
118

\
>
N
By

M.D |H

7y & i ] ® ﬁgjji'ﬁﬁﬁt'
ANIv4 I I Yy 7 A |
D)

For I am a stran - ger, a stran-ger to thee and a so - jour-

~
E

IV IV
— 7
I am a stran-ger withthee and a sou - jour-ner as all my fa - thers
0 \ - N
)" 4 T N N—T A\ T N N N\ 8 n I T ]
VA { - —F I) N—T I I} N N I N T { -— |

CT.D ] N - A NN N ¢ |
@it ega o g

thee and a so - jour-ner as all my fa - therswere,
0 \ - N
)" 4 T N N—T N T N N N\ 8 n I T ]
y A { - —F Il ) N—T N } I N N I N T -— |

CT.C o) é & e oo ; s !'u@ — i — e 1
t) h

thee and a so - jour-ner as all my fa - therswere,
0 | \ ,
: = | ] i — 7 f - ]
) 4 r— 4 r— 7 v
and a so - jour-ner asall my fa - therswere,
A . . : : ST ) ! - |
T.C H@b@:‘:ﬁ:@:@j o o IS = I |
e 4 r— 4 r— 7 v
and a so - jour-ner asall my fa - therswere,

‘;}' T % T T T T ]
Ors: fZ—F £ — H —— ——F !
! [ e [ e [ [ !

£3 6 7 6 4 # B3 4 8

~Nbs



14

122

_ pz vz
r &
-
9
> Q) Q)
o [TT™ [TT™ 1 1
m X E X E
~ & | ]
H >
px m l B
p” -
p> kS o o o
= < ) ) D = N =
- z S S g g :
o] 3 3 3. s o N
H——— - ———— @« H——— @« 4 —— H—— = =
[95]
N © ™. ©
mJ e O e O
]
)
7
o) ¢ Q > [
! i~ ~d L H g A g 1 1
| g
&
~C ~C
g
—
2 N N
= [ Yn N [ Sn ]
i : ¢ i z
IS I N =t H =
1 1 8 H 8 o | = o = o
L L L L & L g (L1 (11 L
Ny © N [
1O 1l O
* Q > () 4
i I I MH £ A+ E A
) )
& & H
] = ] = y
L L L L L ] & ] & L
o I O
1 1 1 ~d ~rd TR
3] 3] 3] 3] ) o
~ - - - - —
T 9 o TS © TS © T o o o 1 1 TN
2 2 2 2 2 2
] & <] A & A & ] & LA & T T 7]
T 9] 9] i R MT™ @ 1 ) 1 )
M = <5 b e b (= 2
= = = = =
\ \ \ \ \ ]
M 8 8 e S e S e & e & T
prai > > prai > prai > 4 > 4 >
g g ® g ® g ® g % g | ]
e = =] e = T = N o N T
P~ al ©n ] L —
< < (1 Pai
> 3 B N & N
i b =
A g m b 3] 31 o} ol
NI ~E N N N o N A
.
\ | P
a A 9 A Y A 3 o

53

83




15

127
r ()
)" 4 T 3 T Y .
MD ﬁ—'—l—-—|_-—£—'—|_9—ﬁ? 17 Wi [ = |
ANV I | I 1y A 1
& T T f —
strength, spare me a lit-tle,
() 4 A A A A A
M.C |H—= Y —— r—h— = = — o —
8> € # € f
D) ™ y
O spare lit- tle, that I may re - co-ver my
[ . e
CTD i 1]\\, i ¥ = f N ———— — — —]
i [e= == : NN - -—
lit- tle, that I may re-co-ver my strength, my
Hn . . e
CT.C . — 7 - f e —— kr\‘ N — —]
© (== i N - -—
lit- tle, that I may re - co-ver my strength, my
0 |
7 - T
T.D |Hes I & - 1
NV I |7/ "/ ) | I Y vy VA L] ]
D) rry ! LA A4
that I may re - co-ver my strength, that I may re - co-ver my
0 |
I{ el I Y o o - (>3 o
TC | fan] I P— I [y I |7/H"/ )
ANav4 I 17/} T I Y v "4 17 IV 1)
D) ry ! LA A4
that I may re - co-ver my strength, that I may re-cov-er my
B.D > 717
IV 1) T T I 14 ¥ T T 1
rr i ! T [
that I may re - co-ver my strength, that I may re - co-ver my strenght,
that I may re - co-ver my strength, that I may re-co-ver my strength,
0 n T T T ]
Org. $F— % = = = |
=i T I O I 1
° fio -
6 6 53 53 43 5 7 6



16

131
( A - e I I kI\ I ]
A o= . = S ==
M.D D 7 ﬁ f H - i %' £ = i 7 ﬁ V- 7 7/ - £ = i
& 4 T y v — v = )
be-fore I__go hence, And be no more no_ more___ seen
() ~— Il A
MCI{- ¥ - —~ Ly-~ ﬁ"ll--ﬂl - — -y Hj._ﬁ:'
O+ =  — 7 < f tr 17
o m [ |4 r 4
stregnth, be-fore I__go hence, And  be no
A 1 X soft
)" A 1 1 I I N T I 1 I 1 A\ I 1 a T ]
CT.D |Hs - N 1Y I
strength, be - fore, be-fore I go hence, And be no more, no more
A [soft]
I \
)" A n I T T N T I n T I A T n % T ]
CT.C |Hes— & D —— Ié’ kEﬁl' N———N7—¢ N N — N—+ !¢I {
~_
strength, be - fore, be-fore I go hence, And be no more, no more
H . I _ , , I
D - f s e - = H:m:ﬁ:'
Il VA I 17 I 7 "4 ] VA A 1
y 1 T 4 — v 4
strength, be-fore I go hence, I go hence, And be no more, no more
() n Il - I I Il
S — - I Fm:ﬁ:'
T.C - 1 7 1 - € 1 | A—— 7 4 1
T 1 T % r—F—v 7
strength, be-fore I go hence, I go hence, And be no more, no more
A . I
B D q: - /2 < kl\ i P Ik\gf" i [V & < I | /2 - i
. 7 IS 1 o 1 o~ Hjiiﬁ—P—|—J IS 1
o I 1 —r— i 1 1
be - fore I go hence, And be no more seen,
A . I
B.C ey — ya e NGe e — Hjﬁiﬁq P~ — ya = ]
. .4 & 1 o 1 o~ IS 1
| Il I 17 A VA I I 1
\C ] y —— ]
be - fore I go hence, And be no more seen,
® 4 — Il n
org. $F — NP Nzp I : T —
i 7 ‘ ! o
# g 1 # 6 6 5 83 6 6 4 3 6 7
4 3 7 [7] #3




17

135 soft
() I\ L - ) | ) |
R et e L e I — 1
MD [} T I I 17 A ] L. I i 74 I
o | ——— #® 1 A— i 1 i |
And be no more, no more seen, and be no  more seen, no more seen.
soft
() Il Il
I)X’_ i I S I I I I Il |
M.C |He—e I - —7—® e — —— A — o—&———
ANav I é I ] I IV I I IV I I 1 |
e | |4 I |4 [ |4 [
more  seen, and be no more seen no more seen.
softest of all
Q t " T T T T |
CTD |Hin—4 e L e S W — s - 77— N—t—FF—&—= i
= i e | o #-
A e o
seen, and be no more_ seen, and be no more seen.
A [softest of all]
A —] e —e—— = T e —— ——F—1+— 1
CT.C |H{m—4 Y~ N N - TS - 1 T i —  — rS - i |
e ) o 1] N T 1 i .
RS i .
seen, and be no more_ seen, and be no more seen.
[soft]
. \ . I
)" A I N - NT I I <
T.D . Wi i T 77— T i |
|4 Y H T T + T
seen, and be no more seen, no more__ seen, no more seen.
[soft]
7 t A N I
T.C : . T i . 2 77— T i |
D) 4 14 —— — w
seen, and be no more seen, no more__ seen, no more seen.
[soft]
I
B.D ) — i e w—  E— | e — = L —-— 1 i - 1|
. Z r. = | ol | i = T | i r.y 1 |
] | A Y IV 1”/] I I IV I I 1 |
|4 4 r |4 |4 f |4 f
and be nomore seen, no more seen, no more seen.
soft
I
B.C |FFF—=—= T S —— T | : — e — 0 i
. 7 .y = I ! I i = Il I i r.y Il |
IV | A Y IV 1”/] I I IV I I 1 |
\ |4 4 |4 |4 r f |4 f
and be nomore seen, no more seen, no more seen.
Il Il
D —— . : : . L . . —— !
Org' ¢ i T 7 —— T T - ﬁ T o = = i
e [ Y —_— — T 71
6 5 B 6 7 6 £3 6 # — 4
7 9 8




