Lamentations
Lesson Two for Maundy Thursday

Antoine de Févin (1470-1511/12)
Source: Attaingnant Mot. Liber 10 (1534)
Ed. Mick Swithinbank
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Note: This lesson forms part of a set of all three Lamentations for Maundy Thursday, in

which the first and third are set for four voices, including a Tenor. The Jerusalem convertere
section of Lesson Two is identical to that in Lesson One, except for the omission of the Tenor
part, so at this point it becomes apparent that the section was composed with a view to ensuring
that the music would also sound complete without that voice.




