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 



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





    
   


 

       
      



 

  









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li.

li.

ja.

ja.











8


8





  

   
                     




                   






7

Sources: Bologna Codex Q15 169.
        Guillelmi Dufay Opera Omnia. Vol. 1. Ed. Heinrich Besseler. Rome: Americal Institute of Musicology. 1966.

This edition is for performance purposes only, and does not endeavor to serve any scholarly function. The editor
has taken liberties with many musica ficta, and, where he has deemed necessary, text. For a more authoritative
modern edition, see Besseler's Opera Omnia (though this source has several proven errors).

The editor also has been limited by the capacities of his scoring software, which as of June 2013 does not provide
for several functions which would have been better suited for an isorhythmic composition, such as variation of
time signature between parts, and many contemporary notational distinctives.
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