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Samuel Reay (1828-1905) was born Hexham,

England. He was a chorister at Durham Cathedral
and was educated at Oxford. Reay held many
organist positions, but was known primarily as
organist of the Church of St. Mary Magdalene,
Newark-on-Trent from 1864-1901 and Schoolmaster
of Newark Parish Church. He was also conductor of
the Newark Philharmonic Society. He is noted for
having performed the first organ arrangement of
Mendelssohn’s “Wedding March” which he arranged.
His compositions include Morning and Evening

Sweet is the breath of early morn
That o’er yon heath refreshing blows;
And sweet the blossom on the thorn,
The violet blue, the blushing rose.

When mounts the lark on rapid wing,
How sweet to sit and hear him sing!
No music like the feather’d choir,
Such happy, grateful thoughts inspire.

But, hark ! the lark his merry strain,
To heav’n high soaring, sings again.
Be hush’d, sweet songster ! ev’ry voice
That warbles not like thee. Rejoice!

Services as well as Anthems and Part-Songs.

George Daniel (1789-1864)
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