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Birds shall plume their wings beside thee, 
Gaily warbling over head, 
Sunbeams through the green leaves guide thee, 
Where thy steps may safely tread. 
Tra la la la.

Come, the lark has left the meadow, 
Now he soars beyond our sight, 
Far away from mist and shadow, 
Singing in a world of light. 

Come and see what forms of glory 
Spring to life in morning’s ray, 
Come and hear the joyful story 
Nature tells at dawn of day. 
Tra la la la.

Anon.

Come and watch the daylight dawning 
O’er the mountains bleak and gray, 
Come and see the purple morning 
Tinge their summits far away. 

Gaily sounds the voice of gladness 
O’er the vale and through the grove, 
Not one single note of sadness 
Tells of aught but peace and love. 
Tra la la la.

Come, thy foot should ne’er be weary, 
Never tired thy wakeful eye, 
Earth should ne’er seem dark or dreary, 
When the morning gilds the sky. 
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