
Davis	–	New	SalemComparison	of 	six	arrangements.
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RedBlue

A.	Davis	from	Wyeth's	Repository,	Part	Second,	1813.	Three-part,	G	major,	dotted	half-notes	at	ends	of 	lines.
B.	Davis	from	The	Missouri	Harmony,	1820.	Three-part,	G	major,	dotted	half-notes	at	ends	of 	lines.
C.	Davis	from	Southern	Harmony,	1835.	Three-part,	G	major,	dotted	half-notes	at	ends	of 	lines.
D.	New	Salem	from	Kentucky	Harmonist,	1818.	Three-part,	F	major,	whole	notes	at	ends	of 	lines.
E.	New	Salem	from	Supplement	to	the	Kentucky	Harmony,	1820.	Four-part,	F	major,	half-notes	at	ends	of 	lines.
F.	New	Salem	from	Moore's	Columbian	Harmony,	1825.	Four-part,	F	major,	half-notes	at	ends	of 	lines.

									=	Different	from	A.									=	Different	from	D.

Percentage	similarities	below.	Davis	is	a	different	tune	from	New	Salem,	though	based	on	the	same	(probably	oral)	source.
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